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Lucia  di  Lammermoor. 

A  Tragic  Drama  in  Three  Acts. 

First  Performed  at  the  Teatro  Fondo,  Naples,  September  26,  1835.  Succeeding  First  Performances 

AS  TO  OTHER  LOCALITIES  INCLUDED  LONDON,  1 838  ;  PARIS,  1 839  ;  NEW  YORK,  IN  ENGLISH, 

at  the  Park  Theatre,  1843,  and  in  Italian,  1849;  etc.,  etc. 


Characters  of  the  Drama, 

With  the  Original  Cast  as  Presented  at  the  First  Performance. 


LORD  ENRICO  ASHTON 
MISS  LUCIA,  his  Sister  .... 

SIR  EDGARDO  DI  RAVENSWOOD  . 

LORD  ARTURO  BUCKLAW 
RAIMONDO  BIDEBENT,  tutor  and 
confidant  of  Lucia  ..... 

ALISA,  companion  to  Lucia 
NORMANNO,  Captain  of  the  Guard  at 

Ravenswood . T  enor 

Ladies  and  Knights  related  to  the  Ashtons  ;  Inhabitants  of  Lammermoor  ;  Eages  ;  Soldiery ; 

and  Domestics  in  the  Ashton  family. 


Baritone  . 
Soprano  .  . 

T  enor  .  . 

T  enor 

Bass  . 

Mezzo-Soprano 


COSSELLI. 

TACCHINARDI-PERSIANI. 

DUPREZ. 

GIACCHINI. 

PORTO. 

ZAPPUCCI. 

ROSSI. 


The  action  takes  place  in  Scotland,  in  part  in  Ravenswood  Castle,  in  part  in  the  ruined 
tower  of  Wolfscrag.  The  time  is  the  close  of  the  Sixteenth  Century. 


Lucia  di  Lammermoor. 

A  just  enthusiasm  for  the  novels  of  Scott  was  universal  when  Donizetti,  at  the 
height  of  a  brilliant  career  (to  be  so  tragically  shortened),  sat  down  to  work  into  music 
a  libretto  sketched  by  Salvadore  Cammerano  on  the  lines  of  “The  Bride  of  Lam¬ 
mermoor.”  Every  Italian  opera-maker  of  the  hour— an  hour  highly  expressive  of 
Italy’s  lyric  drama— burned  to  set  a  Walter  Scott  story  to  music.  The  hack-librettist 
was  doing  some  of  his  fellest  work.  Scott  was  a  special  favorite  of  Donizetti’s 
active  and  decidedly  .literary  mind.  He  had  already  produced  one  “Scott  opera 
(to-day  quite  properly  forgotten),  “II  Castello  di  Kenilworth,”  written  at  about  the 
same  time  with  “  Parisina  ”  and  “  Anna  Bolena.”  With  maturer  powers,  and  with 
the  riper  art  of  his  “  Lucrezia  Borgia”  (1833),  he  now  began  to  dress  the  simple 
tale  of  Lucy  Ashton  and  the  Master  of  Ravenswood — as  diluted  for  him  by  Cam¬ 
merano.  It  was,  as  has  been  noted,  a  time  of  flimsy  Italian  opera-books.  Com¬ 
posers  were  not  fussy.  But  we  know  that  Donizetti  was  so  little  suited  with 
Cammerano’s  way  of  making  a  text  for  “Lucia,”  that  he  re-wrote  parts  of  it,  and 
practically  supplied  the  words  and  situation  for  the  last  act,  as  he  is  said  to  have 
done  for  “  La  Favorita.”  Let  us  be  kind,  and  believe  that  Donizetti  improved  on 
Cammerano,  and  that  the  French  librettists  who,  in  time,  revised  all  the  text, 
improved  on  Donizetti. 


Ill 


uoa 


It  was  not  the  first  time  that  Scott’s  touching  romance  had  been  turned  into 
opera.  But  the  scores  by  Donizetti’s  contemporaries — Carafa  (1829),  Ricci,  by 
Mazzucato  (1834),  and  Bredal  (1832) — are  long  ago  forgotten,  with  their  thin  con¬ 
tents.  The  story  of  the  unhappy  Bride,  as  transcribed  by  Cammerano  and  Donizetti 
himself,  is  a  waterish  and  feeble  report  of  Scott.  It  is  so  familiar  that  it  need  not 
be  recited  now  in  detail.  We  will  sketch  it  briefly.  The  opera  was  originally 
written  and  given  as  a  two-act  work:  now  it  is  made  a  three-act  one. 

The  opera  opens  in  the  sombre  gardens  of  Ravenswood  Castle,  with  a  group  of 
its  guards,  and  Normanno,  their  head,  excitedly  talking  of  discovering  whether  some 
stranger  is  not  prowling  around  the  estate  on  secret  mischief.  Lord  Enrico  Ashton 
learns  from  Normanno  that  the  intruder  may  be  no  less  than  Edgardo  di  ^Ravens- 
wood,  their  dispossessed  enemy.  But,  worse  still,  Normanno  soon  adds,  in  the 
hearing  of  the  grave  Raimondo  (who,  to  do  him  justice,  seems  not  to  have  guessed 
it),  that  Lucia  is  stealing  interviews  with  a  mysterious  lover,  who  must  be  the  hated 
Edgardo  ;  and  relates  the  story  of  Lucia’s  deliverance  from  a  mad  bull  “while  return¬ 
ing  from  a  visit  to  the  grave  of  her  mother.”  The  retainers  come  in,  their  errand  suc¬ 
cessful,  and  describe  how  a  stranger  has  dashed  away  from  them,  on  his  charger,  at 
the  ruined  tower.  Enrico  swears  vengeance,  and  the  chorus  unite  in  his  wish. 

The  second  scene  introduces  Lucia,  with  Alisa,  awaiting  Edgardo  in  the  lonely 
park,  by  the  haunted  spring.  Lucia  has  scarcely  finished  telling  its  legend  of  ill- 
omen,  and  her  own  dark  dreams  of  a  wretched  ending  to  their  secret  love-affair, 
when  Edgardo  enters.  He  announces  that  this  is  a  parting;  he  must  leave  Scotland 
that  night,  on  a  political  errand  to  France.  They  discuss — in  operatic  fashion — their 
dangers  and  plans;  pledge  their  mutual  faithfulness,  and  separate  in  anguish. 

With  the  third  tableau,  a  lapse  of  some  months  is  supposed  to  have  occurred. 
The  tyrannical  Enrico  has  arranged  to  give  Lucia’s  hand  to  Arturo  Bucklaw. 
Lucia  has  not  heard  from  Edgardo,  the  cruel  brother  having  suppressed  the  lover’s  let¬ 
ters.  She  already  half-doubts.  In  a  harsh  interview,  Enrico  now  enjoins  the  marriage 
with  Bucklaw.  He  produces  the  usual  operatic  and  dramatic  convenience,  a  forged 
letter,  that  makes  Edgardo  faithless  to  Lucia.  The  unhappy  girl  is  overcome.  The 
guests  for  the  betrothal  are  already  come.  A  jubilant  ceremony  begins.  The  con¬ 
tract  is  signed  by  the  half-swooning  Lucia,  when  Edgardo  enters.  In  a  tempest  of 
misunderstanding  and  wounded  pride,  he  denounces  Lucia,  insults  her  brother  and 
the  guests,  and  quits  the  apartment  with  life  only  through  Raimondo’ s  good  offices 
in  the  turbulent  scene. 

The  third  act  finds  Edgardo  gloomily  reflecting,  while  a  storm  is  crashing 
around  his  lonely  chamber  in  the  Wolfscrag  Tower.  But  even  here  Enrico  Ashton 
seeks  him  out  with  a  challenge,  and  a  meeting  is  arranged.  The  act’s  second  scene  is 
the  wedding  of  Lucia  and  ‘Bucklaw.  The  festive  choruses  are  broken  by  Raimondo ’s 
sudden  entrance  with  the  news  that  Lucia  is  a  maniac-bride,  and  that  she  has  taken 
her  new-made  husband’s  life.  The  distracted  girl  comes  into  the  room  as  'Raimondo 
ends  his  story.  She  raves— melodiously — and  even  her  brother’s  anger  cannot  calm 
her.  As  Lucia  is  led  away,  %aimondo  rebukes  Normanno  as  the  tale-teller  who  has 
brought  all  this  misery  on  the  Ashtons. 
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The  opera’s  final  scene  presents  Edgardo  among  the  graves  of  his  race.  Grief 
and  despair  have  broken  his  heart.  He  is  resolved  to  take  his  own  life.  With  his 
last  reflections,  the  sad-hearted  Lammermoor  folk  and  some  of  the  Castle  guests 
approach,  singing  a  doleful  chant;  and  a  passing-bell  is  heard.  %aimondo  appears 
and  discloses  the  fact  that  Lucia’s  madness  has  ended  in  her  own  death.  Edgardo 
apostrophizes  her  pure  spirit,  declares  that  he  and  she  will  not  long  be  parted,  and 
stabs  himself — dying  as  the  chorus  about  him  piously  pray  that  Heaven  may  pardon 
such  human  errors. 

Such  is  Scott’s  novel  as  utilized  by  Donizetti,  in  a  way  amusingly  unjust  to  its 
own  episodes  and  characters.  This  operatic  Lucia  has  none  of  that  queer  mixture 
of  levity,  caprice  and  pride  possessing  Lucy  Ashton,  along  with  all  her  sentimen¬ 
tality.  The  Edgardo  in  this  libretto  is  merely  a  regulation  betrayed-lover  of  the 
stage,  with  no  touch  of  Ravenswood’s  morbid  dignity,  except  where  we  just  catch 
it  in  Donizetti’s  last  scene.  Our  operatic  Arturo  Ashton  has  few  traces  of  the 
original  Sholto  Ashton.  And  as  for  the  strongest  types  in  “The  Bride  of  Lammer¬ 
moor,”  Lord  Ashton,  the  Keeper,  Lady  Ashton,  the  impressive  figure  of  Blind  Alice 
(not  even  caricatured  by  Cammerano’s  Alisa),  old  Balderstone  the  garrulous,  and 
the  swaggering  Craigengelt — alas,  they  are  left  out  altogether!  We  have  paper-doll 
personages,  compared  with  those  in  the  tale.  But  still  there  is  a  general  if  far-away 
consonance  with  it.  And  it  is  only  fair  to  remark,  in  reviewing  this  typical  libretto  of 
the  Donizettian,  Bellinian,  and  early-Verdian  epoch,  that  Scott  himself  slighted 
opportunities  in  his  book.  Donizetti’s  warbling  young  lady  in  her  bridal  frock  does 
not  hint  at  Scott’s  poor  Lucy  Ashton,  shuddering  in  the  chimney,  raving  mad,  and 
hissing  out :  “  So,  you’ve  ta’en  up  your  bonny  bridegroom !”  But  Scott  failed  to  make 
his  characters  act  out  the  bloody  tragedy  of  Lucy’s  wedding;  he  merely  described  it. 
Perhaps,  faithfulness  to  it,  in  any  way  save  by  a  conventional  “madness ”  for  Lucia , 
seemed  to  Donizetti  too  brutal  for  the  public.  It  is  interesting  to  speculate  what 
some  of  the  librettists  and  composer-librettists  of  our  day — Boito,  du  Locle,  Illica — 
would  make  of  “  The  Bride  of  Lammermoor.”  I  suspect  that  Donizetti’s  method 
of  disposing  of  Edgardo  by  a  public  decease,  amid  his  ancestral  tombs,  with  Lucia's 
funeral  train  at  hand  (in  which  “situation”  Donizetti  and  Wagner’s  “  Tannhauser  ” 
are  curiously  brought  together),  would  never  be  encouraged  nowadays.  We  should 
have  Edgardo  struggling  in  the  “  Kelpie  ”  quicksand  behind  blue  gauzes,  with  a 
frantic  aria  parlante  and  very  stormy  orchestration.  I  expect,  too,  that  we  would 
begin  the  opera  with  the  novel’s  wild  bull,  and  the  deliverance  of  the  heroine  and 
Sir  Henry.  We  can  hardly  keep  the  bulls  out  of.  “Carmen.”  But,  seriously,  there 
is  eternally  good  stuff  for  a  tragic  opera  in  Scott’s  novel.  Be  it  commended  to 
Puccini  or  Leoncavallo  or  Smareglia. 

Moreover,  while  we  may  smile  over  the  libretto  of  “  Lucia  di  Lammermoor,”  it 
is  unfair  in  these  days  of  Wagnerian  and  French  influences  on  Italian  opera,  to  treat 
Donizetti’s  work  with  contempt,  and  to  regard  it  as  does  one  critic  of  note,  who 
calls  it  “a  sham  tragedy” — an  “obsolete  prima-donna  opera.”  “Lucia  di  Lam¬ 
mermoor  "is  sentimental;  it  is  wide  of  the  Gluck  and  Mozart  and  Beethoven  and 
pre-Wagnerian  model,  to  a  fault.  But  it  has  musical  beauty  in  lavish  measure,  and 
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constant  throbs  of  true  dramatic  feeling.  Its  best  pages  do  just  what  they  should 
do — express  the  sentimental  course  of  a  slight,  sad,  old-fashioned  love-story  with  a 
background  of  romance.  There  is  no  hint  of  local  color  in  its  music,  but  there  is 
not  much  of  that  in  Scott.  There  is  a  poignant  sweetness,  every  now  and  then,  to 
haunt  the  ear.  Now  it  is  a  cavatina  like  “  Regnava  nel  silenzio,”  or  the  grave  little 
introductions  to  certain  scenes,  or  the  passionate  sextet  “Chi  mi  frena,”  or  Edgar  do's 
“  Tu  che  a  Dio”  scena,  that  attests  how  the  composer  expressed  the  spirit  of  a  story 
as  melancholy  as  the  soul  of  Shakespeare’s  Jacques.  The  jigging  choruses  and  thin 
instrumentation  grieve  our  ears,  but  there  is  less  conventionality  in  the  latter  busi¬ 
ness,  at  least,  than  Donizetti  often  shows.  Wagner  writes  in  1841,  of  “La  Favo- 
rita,”  that  that  work  of* Donizetti,  “besides  the  acknowledged  merits  of  the  Italian 
school,”  possessed  “  superior  refinement  and  dignity.”  The  same  comment  applies 
to  “Lucia”;  borrowed  from  the  pen  of  a  master  least  apt  to  praise  music  of 
such  a  flavor.  The  slight,  fluent  partition  is  Italian  in  its  casual  elegance. 

And  as  to  its  popularity,  “  Lucia  ”  seems  to  be  perennial  so  long  as  singers 
really  sing.  Every  leading  soprano  di  coloratura  studies  it  and  keeps  Lucia  a  part 
in  repertory.  Every  tenor  must  have  Edgardo’s  role  at  command,  and  his  black 
cloak  in  wardrobe.  To  sing  Lucia  perfectly  is  to  be  a  consummate  vocalist.  As  to 
deeper  qualities,  why,  if  singers  will  not  think  of  anything  but  their  scales  and  their 
shakes,  then  probably  they  will  not  realize  with  what  effect  Donizetti's  simple 
recitatives  may  be  delivered.  Any  such  part  is  a  lesson  in  pure  diction. 

Indeed,  “  Lucia  di  Lammermoor”  illustrates  Donizetti  when  serious — not  laughing, 
as  when  he  composes  the  “  Elisire”  or  “La  Figlia  del  Reggimento,”  or  the  equally 
inimitable  “  Don  Pasquale” — perhaps  better  than  any  of  his  works.  It  has  always 
divided  supremacy  with  the  firmer  “La  Favorita.”  It  fuses,  as  does  not  even  “La 
Favorita,”  his  florid  and  his  dramatic  manners.  Of  all  his  long  list  of  works — some 
sixty-seven  operas,  grave  and  gay — few  survive:  really  no  more  than  the  three 
humorous  masterpieces  named  and  “La  Favorita,”  “Lucia,”  “  Lucrezia  Borgia,” 
and  “  Linda.”  But  they  are  enough  to  represent  firmly  a  genius  surpassing  Bellini, 
and  influencing  the  early  Verdian  scores,  more  directly  than  generally  is  understood, 
and  Ponchielli,  to  say  nothing  of  others.  Arid  it  is  interesting  to  notice  that  out  of 
all  the  endless  list  of  “  Walter  Scott  operas  ”  by  composers  of  almost  every  nation¬ 
ality  to  “books”  in  as  many  tongues,  only  “Lucia  di  Lammermoor”  can  be 
considered  as  keeping  the  stage,  in  real  repertory  to-day;  with 'the  exception  of 
Marschner’s  fine  “  Templer  und  Judin  !  (based  on  “Ivanhoe”),  still  a  favorite  in  Ger¬ 
man  and  Austrian  opera-houses.  The  rival  “  Lucias  ”  noted  above,  Carafa’s  “  Prison 
d’Edimbourg”  (on  “The  Heart  of  Midlothian”),  Bizet’s  “Jolie  Fillede  Perth,”  Balfe’s 
“  II  Talismano,”  and  dozens  more,  are  all  mute  to-day.  Sir  Arthur  Sullivan’s  recent 
“  Ivanhoe  ”  has  not  made  its  way  with  much  vigor  or  probability  of  life. 

“Lucia”  was  no  heroic  score.  But  it  was  the  outcome  of  a  musical  fecundity 
that  we  may  believe  would  have  achieved  higher  fruits,  but  for  the  cloud  of  mad¬ 
ness — a  strange  coincidence  in  the  case  of  a  composer  who  wrote  so  many  “  mad- 
scenes” — coming  to  Donizetti  in  Paris,  in  1845,  and  imprisoning  him  in  an  asylum 
until  his  merciful  death  in  1848.  E.  Iren/eus  Stevenson. 
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TRADITIONS  OF  PERFORMANCE 


By  Estelle  Liebling 


In  Italian  opera  of  this  period,  it  is  traditional  to  use  passing  and 
auxiliary  notes.  Indeed,  it  was  the  intention  of  the  composer  that  they 
should  be  used. 

PASSING  NOTES 


In  recitativo  passages,  when  the  interval  is  a  third,  followed  by  two 
notes  of  the  same  pitch,  the  scalic  note  between  is  used  instead  of  going 
directly  to  the  third.  Care  should  be  taken  that  these  notes  are  in  the  pre¬ 
vailing  tonality.  The  tonality  may  have  been  temporarily  changed  by 
means  of  accidentals.  The  opportunities  to  use  the  passing  note  are  numer¬ 
ous  throughout  the  score.  Three  examples  may  suffice. 


Page  9. 


Norman: 


m 


Tu  sei  tur  -  ba  -  to! 


Henry [9=$= 

II  sa-  i 

Page  10.  Henry 


mia  pro- sap- la 


AUXILIARY  NOTES 

The  auxiliary  note  is  generally  used  at  the  end  of  a  phrase,  where  the 
two  final  notes  are  of  the  same  pitch  and  may  be  approached  from  any 
interval  if  attractive  to  the  musical  ear.  This  note  is  usually  better  as  the 
scalic  note  above  the  final  note. 

As  with  passing  notes,  the  tonality  must  be  observed  carefully. 


CUTS 


In  performance,  certain  cuts  in  this  opera  have  become  almost  a  rule. 
Those  listed  below  may  be  designated  as  authentic,  for  it  is  thus  that  the 
opera  is  performed  by  all  leading  opera  companies. 


Page  11.  After  “Oh  detto!”  (Bide-the-Bent)  in  7th  measure, 
in  11th  measure,  page  12  (Henry)  “Io  fremo!”  /-_ 


Page  14.  The  9th  measure  may  be  sung  thus:=|§| 


cut  to  last  note 


per-  fi  -  do  a 

Page  15.  In  the  2nd  measure  Norman  and  Bide-the-Bent  are  silent.  In 
the  two  final  measures  on  this  page,  Henry  may  sing  as  follows: 


f  ^  -ft  +■  m  H- 

~~ 

£ 

H  1  I  1  1  M  ■  U 

y  '  r.  — / 

fo  -  -  -  ra,  fo-ramenrio  do  -  lor.. 

VIII 
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Page  22.  At  the  end  of  8th  measure,  cut  to  8th  measure,  page  27. 
Page  28.  Last  four  bars  of  baritone  solo  may  be  sung  thus: 


mr  j  i 


TO 


spe 


gne 


h! 


ro 


Q  44..  0 

Page  32.  The  7th  measure  is  usually  sung:=fo  ft  |  ' — ~ 


scol  -  ta. 

The  aria  “Regnava  nel  silenzio”,  with  its  many  traditional  changes,  cadenzas, 
and  variants,  is  published  separately  by  G.  Schirmer,  Inc. 

Page  36.  The  following  cadenza  replaces  the  5th  and  6th  measures. 


for-  to,  ah 


si,  ah 


con-for-toal mio  pe  -  nar. 


There  is  a  cut  from  the  end  of  the  12th  measure  on  page  40,  to  1st  measure 
on  page  42.  Use  the  word  “me”  in  this  latter  measure.  Alice  tacet  in  last 
5  measures. 


Page  42,  No.  4,  1st  measure  Alice 


si 


p  L  P-4 


Page  46,  6th  measure  Edgar  igpE 


k 


Q 


tre 


E-gli  s’a-  van-za! 


ma! 


Page  46,  23rd  measure 


trei,  ah!_ 


Page  48,  10th  measure 


Page  49,  5th  measure  Edgar  |*  I1  -n-tg 


trei  com- pir-lo_an-cor, 

Page  55.  Measures  20  to  25  for  Lucy  are  silent. 

Page  56.  The  vocal  parts  in  the  first  11  measures  aref  silent. 
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Page  58.  The  5th,  6th,  and  7th  measures  are  sung  in  unison  by  Lucy  and 
Edgar  thus 

que-sto  pe  -  gno  al  -  lor, 

■» 

Page  59.  Measures  14,  15,  16,  17,  and  18  are  treated  thus: 


-P-T-h - 

- 

f  if 

— - — — l - 

and  sung  by  Soprano  and  Tenor  in  unison. 

Page  65.  Cut  from  end  of  2nd  measure  to  beginning  of  9th. 

lit  ,  ff  ~~ 

>  •  ■  fM - 


Page  65.  Cadenza  for  12th  measure: 


m 


do  -  lor,. 


il  mio  do- lor! 


Page  67.  Cut  from  end  of  5th  measure  to  beginning  of  12th. 
Page  70.  The  12th  measure  is  sung  as  follows: 

rr\ 


Lucy 


m 

al 


EE 


tra,  ad  al-tra  si 


Page  72,  1st  measure  : 


Page  72,  last  part  of  measure  7: 


.ad  al  -  tra,  ad  al-tra  si  die! 

0  ft  I  ■ 

Page  77.  The  32nd  measure  should  be  sung  thus:  (m  ft#  =>  jo  = 

ra  -  ia,  ah!. _ 

Then  cut  to  22nd  measure  on  page  79  (a  tempo). 

Page  80.  Cut  from  the  end  of  the  7th  measure  to  the  2nd  measure  on 
page  81. 

Page  8 1 .  Last  two  vocal  measures) : 


Lucy 


# 


it 


per  me. 

Then  from  the  end  of  this  page,  cut  to  page  92,  No.  8. 


Page  122.  It  is  traditional  to  allow  Edgar  and  Henry  to  finish  their  phrases 
before  the  others  join  them  in  the  last  3  measures.  The  parts  of  Lucy  and 
Alice  are  here  added  to  make  the  explanation  clear. 
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Page  156.  Cut  to  page  173  (No.  11,  at  beginning  of  Act  III,  is  omitted). 

Page  182,  8th  measure.  Instead  of  last  beat  of  measure,  the  following 
cadenza  is  used : 


m  9  -  rm?  fi  1)  IT 

rff — — 

•  TT*f  #• ^  ^ 

n  ^  ^  e ^  i  -g  i  5—14  r— z  y  r 

x  Ml)  ~J  1 

r  7 

- f  -  w— r  * 

men-te  la  vir  tu  de_a  lei  man-co!  lavir-tu-  de  a  lei  man- co! 


Page  185.  From  end  of  2nd  measure,  cut  to  4th  measure  (Pill  mosso)  of 
page  187. 

Page  190.  “The  Mad  Scene”  is  published  separately  by  G.  Schirmer,  Inc., 
and  includes  the  well-known  cadenzas,  etc. 

Pages  198  and  199.  After  the  cadenza  with  Flute  at  the  conclusion  of  the 
Mad  Scene,  Norman,  Bide-the-Bent,  and  Chorus  are  silent.  Cut  to  4th 
measure  (Moderate)  on  page  206. 

Pages  208  and  209.  The  voices  of  Henry  and  Bide-the-Bent  are  omitted. 


Page  210,  1st  measure: 


spar-gi _  d’a  - 


Measures  7 


£ 


V£ 


lo 


Measure  9: 


men  -  tre  las  - 


Measures  14-16:  |J'I,  V  |  f  f  f  f  f , J*  |. 


ro, _  ah! 


glim-  ger 
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Page  211,  measures  5-8- 


— 5 — — v — r 

p  .  f  -r—r 

r  •  r 

nFW 

"wL  Uri - w - ± — 1 - > - r 

m  1_ c 

fm  t>  b - F — - * 

— P  X 

LJ  — L 

-W- - 5 — 

- — 

ah! 


Page  211.  Cut  from  last  measure  to  8th  measure  on  page  214,  thus: 


The  last  five  measures  for  chorus  are  omitted. 
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Lucia  di  Lammermoor 


i 


Lucia  di  Lammermoor. 

Act  I. 

La  Partenza.  (The  Departure.) 

N9  1.  “Percorriamo  le  spiag*g*e  vicine.,, 

Prelude  and  Introductory  Chorus. 

- - 


Scene.-  Grounds  near  the  Castle  of  Ravenswood. 
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¥ 


Norman . 


-y— r- 


ll>  n 


P  P  IP^*  *  T  I 

le  striae;- ee  vi  -  ci-ne. 


Per  -  cor  -  re  -  te  le  spiag-ge  vi  -  ci-ne, 

Let  us  roam thro’these  ru- ins  de -serted, 

-TENORS, - 1  J- 


50 

ss 

Jh 

o 

A 

u 


f 


m 


(Sir  Henry  Ashton’s  retainers,  in  hunting-array.) 

BASSES. 


rercor-ria 
Let  us  roam_ 


1  1 


m 


y 


$ 


T romb . 


Cl.  Cor.  etc.  as  before. 


Per-cor- 
Let  us 


P  i  ?  ? 


u 


mna 


4  J  J  J  J 


T 


£ 


»  » 


-0-0-m  •  » — i 

>i i  i  i  j 
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«L —  J  y  i  y  Ip-  ^  |p  y  ^ 


nu  -  bi  d’or-ror, 
day  we  may  rue- 


splen  -  de 
As  a 


ra, 

flash, 


splen  -  de 
as  a 


iM 


j: 


nu  -  bi  d’or-ror, 
day  we  may  rue* 


a* 


splen  -  de 
As  a 


ra, 


flash, 


splen  -  de 
as  a 


-7-  j  7 


wm 


t 


nu  -  bi  d’or-ror, 

day  we  may  rue 5 


splen  -  de 
As 


ra, 


flash, 


I 


i 


Vln.  IT.  Viola  &  Tronib  . 


#— • - 0 


0 - 0 


rja.X  1 


n 


ape 


9  0 


m 


£ 


m 


i 


9 


Cor. 


6 


7 


ri&M? - ff 

m_ i 

¥--■  km  — r 

-p-= - 

— 4 

M - 

F  ,  F 

■  p 

^  i  \  ii  \  r 

J 

7>tv^  ”  R  ”L 

n  i 

)  i  j 

7  r 

£ 

VE  17  ^ 

’  1 

777  :  

s 

)  a 

./  A  1 

i  l’im-po  -  ne,  l’im  -  po  -  -  -  ne  l’o 

nd  re  -veal  what  to  hon  -  -  -  or  is 

1  5r r> 

v  ^  •  ~ 

_ 

1  ^  ;r^ - ■■ - 

I*5 

m  • 

Jg9  8 

IttH-  * - 

7 

P 

m  • 

P  1_ 3 

1  vT7 - 

L 

r  l 

l’im 
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P 

h 
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-f - ^ 

p 
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/ 

^  nc 

du 

f)  1 

r, 

e> 

^  Strings,  Cl.  &  Fag,  , 

.1 

l’im 

to 

*  | 

m 

F 
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i. 

LJ 

«.  A 
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M 
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1 — p— p-p 
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i 

J 

Zj  LJ 
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— 
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■■  ■  ii 
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vel, 

7 

-  7  p.  ..ttn=P - J - 

si,  l  im-po  -  ne,  fim  - 

due, what  to  hon-or  is 


due. 
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and  re  -  veal  what  to 
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nor,  ca-d/il  vel,  ca 
due, what  fo  hon  -  or 


is 


vel, 

due, 
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due, 
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-po-ne  l’o 
to  hon  -  or  is 


nor, 

due, 
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Strings,  Cl.  Cor.  &  Fag. 
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N?  2.  “Cruda,  funesta  smania.,, 

Recitative  and  Cavatina. 

Norman,  (respectfully  approachingSir  Henry.)  ^enry  Ashton. (frown 


Voic< 


W=PF 


- — r. 


)roaching^bir  Henry  .J  *  -a- 
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Strings . 


Piano.* 


if 
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9— a 
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( recit .) 


ing  haughtily.) 
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p  T7t  if  r. ?  r...r.-|T. 
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Recitative  and  Cavatina. 


The  entrance  of  a  park.  At  the  hack  a  practicable  gateway-,  towards  the  front,  a  fotmtain.Lucy  Ashton 
comes  out  of  the  Castle,  followed  by  Alice;  both  are  much  agitated;  they  look  round,  as  though  seeking  some  one, 
and  perceiving  the  fountain,  turn  away  from  it. 
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he  hath  sworn  me!  Ah  no!  Oh  vengeame!Ah,  be  calm,  thy  an  -  ger 
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Sul  -  la  tomba  che  rin-ser  ra  il  tra  -  di  -  to  ge  -  hi  -  to-re,  al  fuo 

By  the  ashes  of  my  fathers,  By  theirtombs,  tin-wept,  unguarded,  On  thy 
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sangue  e  -  ter  -  5ia  guerra  io  giu  -  rai  nel  mio 
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vo  -  to  non 
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to-  un  piu  no-bi  -  le,  piu  san  -  to  <fo  -  gni  voto^un  puroji 
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mor  t’in-fiammi  il  pet  -  to;  unpiuno-bi  -  le,  piu  san  -  to  (To - gni  votOjiun  puroji- 
no  -  bier  passion  fire  thee,  Ah,  in  happier  days  I  thought  thy  lovefor  me  thou’dst  ne’er  for 
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ah_  so  -  loa  -  mo  -  re  t’in  -  fiam -mijl  pet  - 
ah,_  once  I_  jthought, in  hap  -  pier  da^ 
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non  erin  -  fran  -  to,  io  po  -  tre  -  -  i, _  sh_ 
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that  thy_ 
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m 


i 


ere  sc. 
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mo  -  re  t’in  -  fiam  -  mijl 
thought, —  in  hap  -  pier 


tre  -  i  com -pir- lo_an-cor, _  no,  non  ejn  -  fran 

vow, _  I’ll  ful  -  fil  it  yet, —  ah,  yes,  they  drive - 
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-  to,_  ah, 
that  thv. 


so  ~  io,  si,  so  -  lo  a  -  mor! 
love —  tho’-  couldst  ne’er  for  -  get! 


-  i,_  si, —  po 
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com  -  pir  -  lo^an-cor, 
ful  -  fil _ itf  yet, 
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lei  tuo  pen-sie-ro  ven-ga  un  fo  -  glio  mes  -  sag-gie-ro,  e  la  vi  -  ta 
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lor  del  tuo  pen-sie-ro  ven-gaun  fo  -  glio  mes  -  sag-gie  -  ro,  e  la  vi  -  ta  fug- gi - 

wilt  thou  send  a  -  to-ken,  That  thy  faith  re-mains  un -broken,  While  I  sigh  for  thy  re- 
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Edgar. 
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pe- ran  -  ze  nu  -  dr 
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-  va  sempre 
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ti-va  di  spe-ran-  ze  nu  -  dri  -  ro.  Io  di  te  memo-ria  vi  -  va  sempre,  o 
turning?  On  that  hope  my  heart  shall  live.  While  the  flame  of  life  is  burn-ing,  On  thy 
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Lucy. 


Moderato  assai. 
sempre  legato 
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Yer  -  ran  -  no_a  te  sul  -  l’a  -  u  -  re  i 

When  twi  -  light  shad  -  ows  low  -  er,  My 
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mem  -’ry  I  shall  live. 
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ing.  On  sighs  and  pray’rs  I  now  shall  live,  Un 
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Act  II. 

II  Contratto  nuziale.  (The  Marriage-  contract.) 
N?  5.  “Lucia  fra  poco  a  te  verra.„ 

Moderato.  Introduction  and  Recit. 

Apartments  of  Sir  Henry  Ashton. 
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u,  Pi  or  man.  Keen. _  ,  Sir  Henry  Ashton.  (seated  beside  a  table.) 

p  ’-fi  PtTt  P  n  p  NMIf  PTIP  Ci- 
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Norman.  *  Recit. 


ft  j>*  * 


Lu-ci-a  fra  po-coa  te  ver-  ra.  Treman-te  l’a-spet-to. 
Thy  sis-ter  will  soon  attend  thee  here.  In  fear  I  ex-pect  her. 
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With  pomp  to  eel  -  e  -  brate  the 
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lu-stri,  gia  nel  ca-stel-lo  i  no  -  bi-  li  pa-re  n-ti  giunserdi  mia  fa- ini -glia:  iri 
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lu-stri,  gia  nel  ca-stel-lo  i  no-  bi- li  pa-ren-ti  giunserdi  mia  fa- mi- glia;  in 
nuptial,  Ive  bidden  hither  our  friends  and  noble  kinsmen;  du-  ly  let  them  be  welcom’d.  Sir 
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(rising  in  extreme  agitation.) 
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breveArtu-ro  qui  vol-ge.  E  s’el-la  per-ti-na-ce  o- sas-se  d’oppor-si?  Non  te- 
Arthur,  too, will  come  shortly.  But  what  if  she  be  stubborn,  and  dare  to  re-Sist  me?  Fear  it 
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i-sen-  za  ael  tuo  ne  -  mi  -  co,  i  fo-gli  aa  noi  ra  - 


n^r: 


not. 


la  lun-gaas-^en  -  £a  del  tuo  ne  -  mi  -  co,  i  io-gn  aa  noi  ra 
Con-tin-ued  ab  -  sence  will  have  es-  trang’d  her,  the  let-ters  we  in -ter 


fS  M  M  M  P  h  p  p 

a  1  n  Ton  rrior  rlo  mi  A  iro  rrT  i  cvo  n  no  ca  /vo  1  fro 


m 


pi  _  ti,  e  la  bu-giar-  da  nuo-  va  ch’e-gli  s'ac-ce-  se  d'al  -  tra 

cept- ed,  and  the  re- port  sent  fly-  ing  j^that  he  an-oth-er  bride  hath 
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fiam-ma,  in  co  -  re  di  Lu  -  ci  -  a  sfce- gne-ran -  no  ll  cie  -  coa- 

chos-en,  will  rouse  her  to  re-  sent-ment,  And  to  cast  off  her  fool-  ish 
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Henry. 


mo- re.  El  -  la  s’a-van-za.  II  si- mu-la -to  fo-glio  por-gi-mi. 

pas-sion.  See,  where  she  com-eth.  Where’s  the  pretend-ed  let-  ter?  give  it  me! 


(Norman  gives  him  a  letter.) 
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Ed  e  -  sci  sul  -  la  via  che  tragge  al  -  la  cit-tare-gi-  na  di  Seozia,  e  qui  fra 
ia  r  And  now  to  horse, upon  the  highway  that  doth  lead  to  our  King’s  royal  cit-y,  Proceed  un- 
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plau-si_e  lie-tegri-da  con-duciAr- 
til  thoumeetest  Arthur,  and  bid  him 
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tu  l’in  -  sa-no  a -mor, 

yield  thee  to  my re-solve, 
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that  thou 


mor,  lin  -  sa  -  no_a 
solve,  to _  my _ re 


mor,  spe  -  gni  tu  l’in-sa  -  no_a  -  mor.  No  -  bil 

solve,  that  thou  yield  to  my_  re  -  solve.  Come,  thy 
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fVPiii  Allegro.  Lucy. 
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spo-so  —  Ces  -  sa,  ces- sa!  Co  -  me?  ^  Ad  al  -  tr’uom _  giu- 

husband—  Ah,  be  si- lent!  Where-fore?  To  an  -  oth  -  er  I’ve 
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Henry. 
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Henry. 
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’Tis  not  law  -  ful.  Oh,  broth 
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er!  ’Tis  not 


£ 


y  U  U  I  1 


S 


### 


EfcEEEEEj 


£ 


g 


S^e 


i 


Lucy. 


Henry. 

(restraining  himself.) 


*-pir  ^ 


BC 


a 


22 


te 

law  - 

is 


£•  i"ii 


.  ,  ,  IF 

vi_  Ad  al  -  tro  giu-ra-  i,  ad  al  -  ^ro  giu-  rai  mia  fe.  Ba-  sti! 

ful.  My  heart  is  an-oth-er’s,  to  him  1  have  giVn  my  faith.  Si-lence! 


£ 


VTW 


m  m 


f7\ ,  i  rail. 

£»  . ri  r-P  r  p 


£ 


(giving  her  the  letter  he  received  from  Norman.) 


w'— -m 


£ 


m 


Que  -  sto  foglioappien  ti  di  -  ce  qual  cru  -  del, qual  em-pioa -  ma -  sti. 

Read  this  let- ter,  it  will  tell  thee,  to  a  trai-tor  thou  hast  giv’n  it. 

_ 


5 


£ 


m 


cotta  parte 


W-  V 


Z EC 


tfgr 


?* 


i 


fe 


U 


'« 


►e- 


H  P 


Alleero.  x' - - 

L  (Lucy  reads  the  letter,-  struck  with  horror  and  dismay,  she  is  seized  with  a  sudden  trem- 

— izp - 9  -blmg.)  ■  - - 


. -r 


P 


Leg  -  gi. 
Read  it! 


P 


5SSSS 


♦  \>JL  +  m  - 


Hff  ff  f  I IU1 


bgtf 


P 


cresc. 


14047 


69 


¥ 


Lucy. 


1 EEE£ 


5 


l  fl3i4nT/p  - nj 


Sof- 

In 


5 


Strings. 


Trornha 

g=#f 


a 


Bssn. 


i 


m 


■0L y  v  >  v_# 


133E 


10 


CUtUUJ 


Ijy  p  If  i)y  7~ 


% 


fri 

si 


va  nel  pian  -  to,  lan-gui 

lence  andsor-  row  I  lan 


i 


dz 


a  neldo-lo  -  re,  la 

guish’d  un-re-pin  -  ing,  One 

Cor.<fe  Fag . 


v  7 


::  J  v|  JrTY 

fcy  V>  V 


sssp 


.  "P  , 

*7* 


s 


i 


s33 


iEEi 


P - « 


14047 


i 


70 


71 


IN 


k 


fan  a  JP+e?.er  se  -  dut  -  to  -  fe,  made  -  gna  del  cie  -  lo  ne  a  -  ve-stimer- 

snared,but  he  nev-er  hath  lovd  thee,  Arousef /thee,  and  scorn  him.bring  pride  to  thy 


>•  !! 


ce: 


quel  co-rejn-fe  -  de  -  le  ad  al  -  tra  si  die.  Un  fol  -  le_  t’ac- 

aid> -  His  im  -  age  will  soon_from  thy  mem-o  -  ry  fade.  A  -  rouse  thee,  and 


men  -  do  e  giun-to_  per  me,  _  si,  quel  eo  -  rein-te-de  -  le  ad  al-tra  si 
call — then  the  word  thou  hast  said,  ___  for  if_  hel  is_  faith -less,  for  if  he  is 


m 


trgf?if7Jf  r  rrffiTiTiTi  r  ~rfr rr I 

se,  un  per  -  fi  -  dqa  mo  ^  Fe;  tra-di  -  styltuo  san  -  gueper  vil  se-dut- 


ce  -  se,  __  _  __  _  _ _  ^  w  ^ 

scorn_him,  he  nev-er_  hath  lov’d — thee,  A  -  rouse  thee  and  scorn  him,  he  .never  hath 


die  -  de,  quel  co  -  rejn-fe  -  de 
faith  -  less,  I  would  lH_  wiere  dead, 

ISIS 


H  ft  i 


M 


le  ad  al  -  tra  si  die, quel  co  - 
_Yes,  I  would  I  were  dead. A  -  las! 

p  rf Lp  ^ 


to  -  re,  ma  de  -  gna  dal  cie 
lov’d — thee,  His  im  -  age  will  soon 

,  ,  t  tfU  ,  .«**  i 


lo  ne_a- ve  -  sti  mer-ce:  quel  co  - 
.from  thy  mem-o  -  ry  fade,  Ah,  yes! 


ffj.fi 


f  # 


tnP  f  \  p 


St 

£ 


m 


14047 


3=£ 


i 


tJ  tti  ~  '  17  ~,„i  „„  III  iZ  v~  ZZ  t~  Tj  7i  77Z  Ll 


re  in  -  fe  -  de  -  ie,  quel  co  -  re  in  -  fe  -  de  -  le ad  al  -  tra  si 

if  he  is -  faith  -  less,  Ah  yes,  if  he  is—  faith-less,  I  would  I  were 


re  in  -  fe 
his  im-age_ 
/T\ 


de  -  le,  quel  co  -  re  in  -  fe  -  de  -  le  ad  al  -  tra  si 
soon  _  M  ill, Yes, soon  will  from  thy  mem’-  ry,  thy  mem-o  -  ry 

/Ts  S7\ 


2? 


ucdul  —  — — 

H^pr  pp  p  i  ^ 


ad  al  -  tra  si  die,  ad  al 
I  would I  were  dead,  for  if 

^  -  ft  i 


tra,  ad 
he  is 


die,  ad  al  _  tra  si  die,  si, 
fade,  a  -  rouse —  thee,  and  scorn,  ab, 


si  die, 
scorn  him, 


ad  al  -  tra,  ad 
a  -  rouse  thee,  and 


Vivace 


he  fi  -  a! 


Suo- 


4Z=i 

n - 

s=i 

y  f  \ 

i^-4 

-IH 

1  — 

- -A'- — -'k 

=F — 

k — 

cT 

iir 

P 

rr —f 

T - ■ 

W  9  i 

i 

—  m 

r  w  w - 

!##. 

lW  *  i 

P - 4 

p  fi 

»  ' 

—i 

k 

* — 5- 

-# — 1 

# 

*— 

p:  < 

i — — 

1 - 

• 

• 

• 

J 

i — (= 

^ ^ 

f* 

R 

i —  ■ — .  WL 

"-4-1 

1 

1 

1  BL 

1—1 

! 

_ ^  • 

-» 

^4 

S-y  y  1- 

W 

M 

14047 


73 


Henrv. 

Lucy. 


- W  i  V*  f) 

-^T~^v  - 

- - - 

l 

Eb 

And 

t£~  1 

-  1 

w 

3e  -  ne? 
herefore?  To 

:—  U  ^ 

Giun  -  ge_ 
wel  -  co 

•  -K — 

il  tuo 
me  thy 

— \ — H- 

spo-  so. 
hus-band. 

- — i-1 

1  ^ 

'b 

A  *  /  ™ 

n — 1 — - 

- ; — Pi-  y  y 

Vi 

_  - —  — — -  )  /  ^ 

H  * 

- - "  # 

~Ti 

‘f 

p'r 

M-J 

t 

Ff 

•  7  7  pr 

- d  J. 

P 

=ipi  i 

P  • 

-1 

— 

M - >P  [) 

_l 

-L  a 

«'  0 

H  0 

f - 7“ 

-s-5 - 

V 


74 


Meno  Allegro. 
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Day 


£ 


£ 


ter  -  ror ! 
of  woe! 


i  r. .  f- 


^=k: 


Ed 

’Tis 


gar 

Ed 


do! 

gar! 


Oh 

Day 


±i 


m 


ter -ror! 
of  woe! 


£ 


Ah! 

Ah! 


i 


i 


Ed 

’Tis 


gar 

Ed 


do! 

gar 


Oh 

Day 


U 


ter 

of 


h  ror! 
woe ! 


P 


5 


£ee 


Ah! 

Ah! 


Ed 

’Tis 


-  gar 
Ed 


i 


I 


do! 

gar! 

-fe 


Oh  « 
Day 


& 


i 


ter 

of 


-  ror ! 
woe ! 


I 


3 


3e 


Ah! 

Ah! 


Ed  -  gar 
’Tis  Ed 


do! 

gar! 


Oh 

Day 


ter- ror! 
of  woe! 
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'iA  ,TO*P‘  Jli JTOJv  J1-  >ir~ ?r?  r>Jfg 

rl  A  4-  n  r\  1  1  r>  n  +  r>  f«n  -W»  ^  n  -  i.  _  I  T  • 


di  -  ta,  el  -  la  sta - framor-tee  vi  -  ta!  Io  son  yin  -  to,  son  com  - 

bend -  ing,  Grief  and  guilt — thy  heart  are  rend-ing,  Thy  des  -  pair  -  inglooksdis  - 


di  -  ta!  El  -  la  sta_L^_  framor-tee  vi  -  ta!  Ah!  che  spe  -  gne-re  non 
end  -  ing!  Fur-ther  grief — maybe  im  -  pend-ing!  Her  des -pair  -  inglooks  a  - 


\  -  .in 
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f 
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Ill 
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Chorus. 
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affrett. 


*  —  3  o 

J  1,1  ^ - r 

**  *■ 

>  . . . 

> 

 i  j  7  rr  —\ - - - 

1  - 

7  V  ^  2Z  :> -  It  R 

^  r  -=*• — f— - 

L 

r - c— ^ - - - J  .  — - . 

== — - - 

pian  -  ge  -  ree  non  pos  - 


thou _  with  cour-age  arm _ _ _  me, 


tide 


us, 


Not  for  ev 


er 


let 


us 


ah,  che  spe  -  gnere  non  pos  -  soj  ri  - 

Her  de  -  spair  -  ing  looks  a  -  larm  me,  New 
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LJ-p  IT  T  *  * 


so,  _ 
give. 

Jt> 


,  m’abban--  do  -  na  il  pian-to^an-cor! 
me  strength _  to  do — thy  will, 


P 


J)  Ji  J)  J> 


r. 


i 


ha 

And 

fp  ^ 


di 

a 

P 


ti  -  grejn  pet  -  tojl  cor.  Co 

vert  im-pend  -  ing  ill;  Like 


me 

a 


f=fe 


gra  - 
maid. 


-  ta. 


t’a  - 
love 


mo_an 

thee 


cor! 

still! 


fp 


J)  ?  i 


i 


SO 

lan 

fp 

rz 


le. 

guish. 


Co 

Like 


me 

a 


m 


mor 

fears 

fp 


si 

my 


del 

bo 


mio 

som 


cor;  ah! 

fill,  Ah! 


e_  mio 
day  of 


s; 


~TL 


cor, 

pend 


il 

ing 


f 


y  i  V 


cor! 

ill! 


2 


— rr 


m 


Chi 

Oh 


per 

may 


£ 


Chi 

Oh 


£ 


per 

may 
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r  r  g 


3 


£ — "A#  pi 


t 


i 


-  SO, 


me, 


give 


fe 


p 


mabban-  do 
t: 

fe 


me  strength 


na  il  pian-fo_am 
_  to  do  _  thy 


3 


J>  A  - 


« — & 


£ 


mos  ■ 
arm 


so, 


thee, 


ha 

And 


di  ti  -  grein  pet  -  tojl  cor, 

a  -  vert  impend  -  ing  ill, 


br  ^ 

tf —  - 

— p 

- -0 - 

* - 

-f - 

t’a 

ah, 


I 


mo, 

faith  - 


in  -  gra  -  ta,  t’a  - 

less  maid,  I  love 

P 


mo_an 

thee 


m 


ti- 

fears 


f 


grein 

my 


1 


pet-  tojl  cor, 
bo  -  som  fill, 

fPg. 


m 


pos 

larm 


m 


SOI 

me, 


ri 

New 


mor 

fears 


si 

my 


del 
bo  - 


mio 

som 


£ 


fl’o- 


pet 

vert 


to 

the 


il 

im 


cor, 

pend 


il 

-  ing 


p - 

JR 

lalando 

rffl 

r3 

r 

»-« - 

*1 

w 

^■-7  -  — 

1— ¥ - 

4=4= 

i 

— ( 

:  ad 

w - 

4* - 

4  ■  « 

=#= 

-~.fr  ' 

N. 
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* 


N9  lO.^T’allontana,  sciag*urato. 

Last  Scene  of  Finale  II. 


Arthur. 


Henry. 


m 


Allegro. 


123 


Piano . 


£ 


T’al  -  Ion  -  ta  -  na,  scia  -  gu  - 
Get  thee  gone  from  hence, thou 


5^ 


i  r  p  f  ^ 


Allegro. 

Strings 


T’al  -  Ion  -  ta  -  na,  scia  -  gu  - 
Get  thee  gone  from  hence, thou 


m 


HH 


\  Jw  })( 


f 


M 


M 


| *H  ff  rrr ^ 


r  pip  ^ 


(Rushing  with  their  swords  toward  Edgar) 


ra-tOjO  il —  tu-  o  san-gue  fia  ver  -  sa-to, 
traitor,  or _ with  thy  hloodthou  shalt  a  -  tone  it. 


j  l  FTffr  p  I  r  f  r  P  I  p 


ra-tog)  il _  tu-  o  san-gue  fia  ver-  sa-to. 

traitor,  or _ with  thy  blood  thou  shalt  a  -  tone  it. 

TENOR. 


T’al  -  Ion  -  ta  -  na,  rscia  -  gu  - 
Get  thee  gone  from  hence,  thou 

Trombs.etc. 


Idgar  (drawing  his  sword) 


1 


I 


i 


HI* 


£ 


£ 


m 


Mo  -  ri  -  ro,  majnsiem 
Do  your  worst, but  I 


col  mi  -  o  al  -  tro  san-gue  scor  -  re 

can  al  -  so  draw'  the  sword  of  swift  re 


ra  -  to! 
trai  -  tor! 


m 


i 


r 


ra  -  to! 
trai-  tor! 


if1!715 


String 


1 1 


£ 


X 


i 


P 


£ 


3^ 


J5 
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Bide -the -Bent 

(interrupting  them  in  a  tone  of  authority.) 


ne  -  te  l’i 
mand  you  sheathe 


bran  -  do. 
weap  -  ons. 
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bn 

9-  -m 

b?  * 

> 

b?  ^ ^ 

rfi'r — n -  : —  : rx^ n  .  m  31  " 

-’nwrx r 

X  T’T  '  ' 

^  'T  ^ 

fer  -  ro  al  -  trui  fe  -  -  -  ri  -  see,  pur  di 

sword  lifts  a  -  gainst  his  brother,  by  the 

/  1/  tk,   . 

^ ^ 

— nu 

i  t — ,  n.  .  r  r 

it 

.TP 

te 

J t  ** 

\ 

— - — r 

\ 

.  •  ~ — hd- 

A - ^  ^  ^  m 

W—  - 

~ ^  •'■TV 

9  uC  C 

V  ^ - ■ ' 1 — Tt— 

1 LJ.  .  j£ 

WT 

b? 

ps 

5  - 

-  i 

(all  sheathe  th 

eir  swords.) 

s 

L\.  * 

T 

c 

9  1.1 

w  — 

IL_ U 

» 2  1 

- V - 

- —g - 

fer  -  ro 
sword  shall 

pe  -  ri  - 
he  be 

ra.„ 

lain.” 

Pa  -  -  cf 

Peace  the 

b 

n, 

•jjcfVcf- 

— i - 1 r  i  i  in 

i  TTTTT 

ffr  r 

L- — ^  In  IJ  1  1 

■  1  B 

1  1  j  u  -l  JW  J  — u 

J-  i9 

1  nh - 'T - rry 

.  .  if ^ i 

L  Tl  .  ,  ,  - 

i  Vi v  .  no 

II  k'*  9 

r  jj 

r  w 

.#g 

b* 

iff  bl 

- 

- 6 

TX» 

Gl_ i_ 19 

- 4 - 

1 

- E 

,  >  y 

TTC 

■  f 

g*  .  /  :i 

t - 

1  /  “ 

1  x  r  t  n 

^ 

^ 

ft - 

i  t  r  1  M 

- 

cJ 

w=  LLiS~ 

s 

s 

f  f 

•  9-  ^  Henry  (advancing  towards  Edgar.) 


CY»  . 1 

:S±= 

—m — 

.  ,  

r*~trw 

A 

— > 

J 

— 

■flrf- ■ 

- f - 

—j-1 

■ — - - 

c 

_ 

- i - 

1 

ch 

$ 

aa  - 
arge 

E 

ce. 

ye- 

/CN  Meno  mosso. 

ff 

Scon- 

Rash 

Jft  E 

si  - 
in  - 

-|C- — r 

glia  -  to! 
trud  -  er, 

^  ^ 

z  jf  ^ 

;Hr 

1 - £2 

- 

-U-- 

tT  , 

V  ^  ^ 

1  ’  fj  1 

uJ« - 

l  fcv 

— 

- ^ - L - 

— - «“ 

/ / 

a= 

- rrfi 

m- 

m 

r - 

S 

P 

' 

11 

If 

If 

jf: 

| 

-f-f 

ft 

ft 

_ 

■ll 

11 

Ml 

1 

==E 

f  i  ” 

x-i 

kr— L 

r 

LLjt 

- c 

- “ — 

1- 

: 

Mb 

 a 

r* 

c 

m 

r  p  i  r  t  r 


in  que  -  ste  por  -  te  chi  ti  gui 
say, what  de  -  sign  hathbrought  thee hith 


Edgar  (haughtily.) 
la.?*'  T mi; 


m 


da?^ Lamia  sor  -  te, 
er?Fate  so  will’d  it, 


# 


- - 


i 


S 


ifct 


calando 


s 


tn — mi 


EEC 


EC 


EC 


£ 


w  w  w  w  w  w  w 


Iff  111 


EC 


Henry. 


Edgar. 


a  P  f1  Bi 

rit-to.  Scia  -  gu  -  ra  -  to!  c  Si; 


i 


mio  drit-to.  Scia-gu- 
my^.  purpose -What, thy  purpose? 
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Cl 

sis 


Ji  v  J\  i  i  r 


Bide-the-Bent 

(coming  between  them.) 


a  la  sua  fe 
ter  gave  to  me 


=2 


'-2 


$r  9=r. 


dea  me  giu  -  ro!  Ah! 

her  plight  ed  troth.  That 


que  -  stq_a- 
vow _ for 


b  rfrrrrr 


fu  -  ne 
er  now 


stqjob  -  bli 
is  can 


Edg-ar. 

Vt. 


a:  el  -  lae  d’al  -  tri.  "D’al-tri! 

cell  d,  She  s  fin  -  oth  -  er's.  Nev-er! 


Bide-the-Bent 


-fl^Qj0  P!il  (^owing^him  the  contract.  Edgar,  having  read  it.  fixes  his^s  upon  Lueyj 


Mi  -  ra. 
Read  then 


127 


(pointing  to  the  signatured 


i 


Lucy,  (her  voice  sounding  like  a  groan.) 


£ 


£ 


SI! 

Yes! 


Ah! 

Ah! 


!* 


Edgar.  (stifling  his  rage,  he  gives  her  his  ring.). 


I  i 


£ 


T  ft  H 


Ripren-diil  tuo 


tipren  -  dij.1  tuo  pe  -  gno,  in-fi 
Thentake  back  thy  tok  -  en,  perfid 


do  cor... 
ious  heart; 


II  mio 

That  I 


Allegro  vivace . 


Almen .. 
Ah  no! 


Ed  -  gar  -  do! 
oh  Ed  -  gar! 


Ed  -  gar  -  do! 
have  mer  -  cy! 


^  dam-mi . 
gave  thee, 


Lo  ren  -  di! 
re  -  turn  it! 


(Lucv  in  her  anguish  scarcely  knowing  what  she  is  doing, takes  off  her  ring, which  Edgar  snatch¬ 
es  from  her.)  .  .  PlU  mOSSO.  _ 

Edgar.  q^piacSthrows  itdown.and  stamps  on  ~^*  |*jj|i 


Hai  tra  -  di  -  to  il  cie-lo  Q>-mor.  Ma 
-#•  Thou’st  be-tray’dme  ’foreheaven  and  earth. Mai 

- r-^V 


le  -  det 

e  -  die 


to,ma-le- 

tion,mal-e- 
Ob. 


Af=-^ 


Strings&Fag. 
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-Pm  r 
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r  * 
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' 

^  ^  \j  i 

det 
die  - 

,-0-U 

-  t( 
tioi 

•  v* 

)  sia  li 

nbe  up 

-  stan 
-  on 

~ r  te 

thee, 

che  di  te,  si,  efiedi 

Curs’d  for  ev  -  er  be  the 
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*/  V 
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7 

7 
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TT ZZ 
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Art, k* 

t —  ^ 

- 

*  *  m 
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- 

T  - - \ 

"TT» - ^ L - 
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9 
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7Z!S  fit  r! 

j 

rr< 

i  r  7  ? 

- - 7- 

-H-7 — 

-Slz 
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 1  ) 

te 

hour 

-Q-4- 

mi 

I 

re  -  seji  -  man 
lov’d  and  won 

-  r  t 

th< 

e,  stir-pej 
;e!Hat-ed 

-ni 

race, 

F1;  Sf. 

qiuijabbomi  -  na  - 
at  last  I  know 

Wjztt.  t 

ta,  io  do- 

ye,  and  will 

rr^ 

W  m 

- 

rr 

r  btS-^—  p — 

-ML  T'ii — 

»*- 

- •/-U %i 

-  M- 

Yt   •/ 
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-2-«- 
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i 
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r  ™ 

“T - / 
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Chorus. 


1 29 


Edgar 


E  -  sci! 
Leave  us! 


E  -  sci! 

Leave  us! 


Pa  -  ce! 

Si  -  lence! 


mrnm  ftfff  rfffff  f mm 


fSfpff  Vi 

9-9-9  *  r  ■F- 
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Arthur,  (to  Edgar.) 
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Chorus 
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134 


135 
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138 
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139 
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=* 


22= 


22= 


i 


7  4 .  .7: 


lo 

him, 


sal 

save. 


va! 

him! 


$ 


;}  y  y  jt .  y--Fj=y 


fS>- 


£= 


ta, 

thee, 


i  tuoi  gior 
Let  not  rash 


nijl 

iy 


suo 

thy 


* 


I 


_  no,. 


strike, . 


no_ 

I’ll. 


tru-ci  -  da-te-mi. 
be  your  vie  -  tim. 


4 


7  y- 


SCl, 

then, 


fug 

leave. 


m 


M 


gi! 

us. 


i 


7  7 


SCI, 

then, 


fug 

leave. 


if  •  p— p 


V 


gi! 

us. 

J2  • 


=s=£..  y 


se  il  tuo  duo  -  -  lo  fia 

gar,  peace  will  come  with  to 

L 


spen 

mor 


to, 

-  row. 


tut 

Ah! 


k  r- 


Si 


7 


la,  t’af 
us,  we 


fret 

pray 


£ 


.  ta, 
thee, 


Wr 


1 

Let 


tuoi 

not 


gior 

rash 


i  ...  7 


SCI, 

then, 


fug 

leave. 


gL 

us, 
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Pm  allegro. 
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Jk 


£ 


PI 


^ . i»  b 


£ 


ran  -  -  do  mi  sta,  si,  e  l’e 

binds  me  to  him,  yes,  love  de 


stre  -  ma  do 
vot  -  ed,  un 


man  -  da  del 
dy  -  ing,  un  - 


4 


J-  J  J)|  J  yf-  If  1|»‘  if=£ 


p — p 


Vp-  j) 


l 


gio  -  jeappre  -  sta 
sol  -  ace  and  com 


te  non  ha,  s'l, 
-fort  for  all,  Yes, 


quan  -  te 
heav’n  -  ly 


pm 


vol  -  tead  un  so  -  lo  tor- 
love  hath  a  balm  for  thy 


* 


i 


p - p 


I 


lie  - 
lost 


ta 

past 


n’an  - 
re  - 


dra,  s'l, 
call,  ah, 


cal  -  pe 
let  my 


stan  -  do  l’e 
life-blood  be 


san  - 
shed 


gue  mia 
on  the 


£ 


£ 


£ 


£ 


san  -  gue  la  -  va  - 
doom’d  thee,  be-yond 


ta  sa.ra,  si, 
all  re -call,  yes, 


gj 


£ 


col  tuo  san  -  gue  la  -  va  - 

we  have  doom’d  thee  be  -  yond 

k, 


»if.f-Trr 


ta  sa- 
all  re  - 


san  -  gue  la  -  va  - 
doom’d  thee,  be-yond 


\  \ 


ta  sa-  ra,  si, 
all  re -call,  yes, 


col  tuo  san  -  gue  la  -  va  - 
we  have  doom’d  thee  be  -  yond 


ta  sa  - 
all  re  - 


m 


r  g ir  r 


£ 


% 


gio  -  jejip-pre-sta  - 
Time  hath  a  sol- 


te  non  ha,  si, 
ace  for  all,  yes, 


quan-te  vol-tejid  un  so  _  lo  tor- 

heavii-ly  love  hath  a  balm  for  thy 


I 


m 


¥ 


E 


P 


f 


% 


*r=f=f 

so  -  lo  tor- 
balm  for  thy 


7 


mil  -  le 
Then  have 


gio 
pa  - 


jje,  si, 

-  tience,yes, 


$ 


quan-te 
heav’n  -  ly 


vol  -  te^d  un 
love  hath  a 


4 


m 


la  - 
Thou’rt 


va  -  ta  sa  -  ra,  si, 
doom’d  past  re  -  call,  yes, 


m  t  r  i 


m 


col  tuo 
we  have 


san  -  gue  la 
(loom’d  thee  be 

Jz 


va  -  ta  sa- 
yond  all  re  ■ 


^  -  -7- 


) 


_san  -  gue  la  -  va 
doom’d  thee  be-yond 


ta  sa  -  ra,  si, 
all  re  -  call,  yes, 


col  tuo 
we  have 


san  -  gue  la 
doom’d  thee  be 


va  -  ta  sa- 
yond  all  re  ■ 


iii 


^  *  ir  _ 

£  £  §  l  t  * 


4r 
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te  e 


:£ 


m 


f  llftef- 


$ 
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Act  III. 

N?  ll.“Qui  del  padre  ancor  respira.,, 

Storm,  Recitative  and  Duet. 


Hall  in  the  Castle  of  Ravenswood;  a  rude  table  and  an  old  arm-chair  are  the  only  furniture.  At 
the  back  a  practicable  door  and  an  open  casement.  It  is  night,  and  a  storm  is  raging.  Edgar  i§ 
seated  by  the  table,  plunged  in  thought;  after  a  few  moments  he  rises, goes  to  the  window  and 
looks  out. 


Allegro  vivace. 


Tutti.A  A 


gJAg.g  P  P  h 


Piano 
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A  hall  at  Sir  Henry  Ashton's,  as  in  Act  I.  From  the  neighboring  rooms  dance-music  is  heard.  At  the  back  of  the 
Stage  are  the  guests  and  inmates  of  the  castle,  who  converse  in  groups. 
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N9  13  “Dalle  stanze,  ove  Lucia.,, 
Recit.and  Chorus. 


Bide-the-Bent.  (enters,  advancing  with  faltering  steps.) 
Allegro  vivace.  1 
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ger!  Ah 


£ 


2iar! 
me! 


£ 


ciar, 

hand 
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Final  Aria. 


A  place  outside  the  Castle  of  Wolfs-crag;  there  is  a  practicable  gateway.  An  illuminated  hall  seen  in 
the  distance.  Tombs  of  the  Ravenswoods. Night. 


22  0 


— 

— - — 

■[7  ft  i  f  ■gpEB 

tP - — - L 

VO  -  1. 

side  them.  att 

wipo 

Cesso  del- 
The  flame  of 

r  1 — -K — kU 

-li-ra  il  bre-ve 

an-ger  hath  spent  its 

(  fL  >  - - i-r  h 

- - 

— £ - 

- - - 

CS 

•  •  N 

r  ■ 

i 

> 

--f*  «§ 

=^= 

-4A\ 

f=f 

y- 

!=P= 

* 

H 

& 

*=f 

|M - £ - 

Recit. 

•>  , 

\r  -  -  — 

#- 7  r  - 

1 

r 

Z- r - 

^b^\*-^*~£ — — « — 

— ‘^'VSS 

— -  fi  g 

^  x.&r 

o  I  fu  -  ^ 

/  b-\j — £ - Ih 

—  I1.  b>  P.  V 

sul  he  -  mi  -  co_ac  - 
for  my  wea  -  ry 

J - * - - m 

\z — ^ - Y~-^~  •  r 

cia  -  ro  ab  -  ban  -  do  -  nar  mi 

spir-it  the  grave  a  -  lone  hath 

i  w  -  * * 4i 

jk'v-oz'  :,t 

1 - * - - - - - 

f - - - 

! — r — - - - 

: 

Larghetto. 


jt  ■ 


HE 


I 


g— P.  f 


I 


vo\ 
peace. 

Springs. 


Per  me  la 
Why  should  I 


vi  -  ta 
lin-  ger, 


eor  -  ren  -  do 
naught,  naught  is 


HE=f 


£ 


lei>  ?  tlnip 


p 


* 


■ 


14047 


221 


4^  J)  J)-  l  j  b  b  ^ 


l  P  '~"P.  P‘ 

-  sojn-te  -  roe  un 
this  world  is  but 


pe  -  so! 
left  me, 


Lu  -  hi  -  ver  - 
With  -  out  her 


te- 


a 


*  *  s 


Cor.  sustain 

y ,  i,  «  J- J 

* - 

"3  7  Z 

3T3.OT  f. 

L^.>1?  f  - ■  y  [J  : 

lij'i. ,  =g= 

2= 

^=^-' 

P  f= 

»  J^=-s 

— =H- 

—Si  i  == 

^  ser  - 

-  to 

2= 

per  m 

e  _  sen 

• « «  - 

-  za  _  Lu  -  ci 

-a!  £i 

des  - 


ert, 


a  des  -  ert,_  black  and_  lone-ly! 


-fin-n 


/)  i _  Allegro. _ _ _ 

ih'YTry  P-M  p  p  p  ip  p.i-P- 

^  ia-ci  tut-ta  -  vi  -  a  splen-deil  ca- stel  -  lo_  Ah!  scarsa  fu  lanot-tealtr 


fa-ci  tut-ta  -  vi  -  a  splen-deil  ca- stel  -  lo_  Ah!  scarsa  fu  la  not-teal  tri- 

see  the  castle  gleaming  with  fes-tive  torch- es;  Ah!  gladnessandrejoio-ingsur- 


4 


SiE 


m 


f 


£  >  "i~  i  f  ft  - 

- k\m  m 

ffp  *  ft  ft  *  ^=2-  - 

^  pu  -  aio !  In  -  gra  -  ta 

8  P  7 

don-na! 

- :-r  --  ft 

men-tr’io  mi  strug-go 

round  thee! 


$  —  *  Jffi?  ^3  J)  7 

f  • 


Un-grate-ful  maid-en! 


While  I,  de-spair-ing, 


£ 


in: 


3Z 


J  L(j — feif - ■  ■" 

-fc* — WZ - ris - 1 — rsr 

i:«  ■  —  K  b\  N 

E  *  HJI ~ L  1  )  i  5. 

u  a  n  n  Jl  n  kl 

f5  v "  7 - ?7 - rr 

•  )  rri  w  zw  /  i  a  tu. au 

a_ J- mUU -TT  .-1 

wj  1  ^  y—y- 

&  . 

*  y  -/  1  r  r 

- p - r — 

' ~ 

in  di-spe-ra  -  to  pian-to,  tu  ri-di^e-sul-tijic-can-to  al  fe  -  li  -  ce  con- 
mourn  that  my  hopes  have  per-ished,  be  -  side  thy  chosen  con-sort  thou  art  beaming  with 


14047 


Larghetto . 


i  frT M  - 


G- 


mm 


j'j'i  -  ir  pm  i 


* 


sor-te! 

pleasure! 


Tu  del- le  gio- jein  se-no, 
Thou  full  of  hope  and  gladness, 


15 


tu  del -le  gio -jein 

thou  full  of  hope  and 


i  i 


i 


r=f 


3? 


«3 


Efe 


22  3 


7* ''it 

*P  ip'  P  r^r  iJ  ^ 


I 


* 


fin  de -  glie-stin -  ti^ahi  mi  -  se-ro! 
Tears,  that  are  balm  for  mis  -  e  -  ry,. 


man  -  cajl 
Ne’er  will 


con  -  for 
be  shed 


to jt 
for 


1 


e-h 


3? 


W 

9MT^ 


rit. 


% 


i 


2Z4 


h  n '{Mf 


i 


* 


ce  -  ne-n 
last  re-pose 


di 

of 


chi 

him 


1 


i 


mo  -  ria  per  te,  ri-spettaalmenle 
who  died  for  thee, vex  not  the  spirit’s 


\W 


p 


rit. 


f 


^  r  f  1/  rr^  |J>  §  I 


Poco  piu 


ri  _  di  chi  mo-na 
pose  of  him  who  died 


per  te! 
for  thee. 


lai  non  pas 
Ah_  yes,  for 


sar  -  -vi,  tu_  To"  di  -  men  -  ti-ca,  ri  -  spet-aal-me 


no  chi  muore  per 


7  .  7  i  ^  A 

me,  for- get  a-_  heart  betrayd,thou  false  one,  vex _  not  mylast_  re- 


R7 


m 


cresc. 


col  canto 


=  y  '  n. 

l- 


i 


*T" 


r 


* 


a  tempo 


h 

ai  -  men  -  ti-ca 


i 


i 


te, 

pose, 


£ 


P  mP  aP 


mgi  non  pas  -  sar  ~  vi^  ui_  1MT  -  men  -  ti  -  ca,  ri  -  spet-faal 

Ah  yes, for  -  get  me,  for- get  a_  heart  betray’d,  but  oh,  thou 


m 


5 


wm 


«L> 


* - * 


i 


» 


rf*  J ?  p  ip  i  i  z 


me  -  no 


chi_  muo-re,  chi  mu  6  -  re  per  te, 


A 


m 


false — ^one, —  oh   vex  not  my  s^ir-it’s  last  re  -  posQ(.oni. 


t 


i 


m 


£ 


§ 


p 


r  ^  * 


(7\ 


J=f 


14047 


225 


14047 


3 


226 


ve 


14047 


227 


P 


(terror-stricken) 


ta! 

all. 


n 


P  1  ^ 


Lu-cia  di-ces-te! 
Ah, what  of  Lu-cy! 


m 


;Tis  for  Lu-cy, 


2lh  >  f-g 

DiLi 


£ 


Su  par- la  -  te . 
what,  oh  tell  me, 


i 


La  mesehi-na_ 
hapless  maiden, 

i  nf  f  4: 


*  \  f  rF 


S15  la  mi  -  se  -  ra  sen 
hap-less  maiden,  she  is 


*  M  p 


Di  Lu-ci  -  a. 
Tis  for  Lu-cy, 


La  mesehi-na_ 
hapless  maiden, 


Si 5  la  mi  -  se  -  ra  sen 
hap-less  maiden,  she  is 

J  J  J  J 

tfr,  r>J< 


228 


229 


A  A  tt-  1 

h#-  » 

*  ~  A ^ - ; — ^ b 

m 

=* 

y  m. 3 

T  T  T  T 

- 

X  Tifl  ,y.i'  1  1  7 

■ ' a 

t 

J  J 

_ 

7 

p 

3 

7—j— 

-  — 

_ 

di  che  sta  sor-  gen- do  tra-mon-tar  pm  non  ve  - 

day  that  dawn’d  in  gladness  Must  in  tears  and  mourning 

ira  la  mia  Lu  -  ci  -  a? 
close, a-las!  I  wrong’d  her! 

J 

W 

mm f 

s 

~Rr 

/ M  tt  It 

vy  ft - 

- T~j 

*T 

Chorus. 

ii  it 

EH 

Heav’n  c 

>f 

#  Is  . 

i  ^  ^ 

•f*  ■* 

■ 

■ 

,|u 

r  )  U 

: tf-THt - 

r  '  e2 

5 

0  tt  ti 

■b  -  b»^« 

rr 

■ 

Di  r 

^  Heav’n  c 

a- 

)f 

/ .  V  B  if 

*  3§  1 

T  « 

■ 

_ 

I  u 

TTV 

H 

tt 

p 

i  ■  *  J 

H-bf. 

(  rm  ■  T 

^Tj  - 

i  11 

/  tL 

L  wu — 

— TT — ; 

w - P-* 

"T  * - 

■H  1 

9  rJ  - 

f  u. 

L  ^ 

#;  #■ 

«  ' 

f 

»  m  L 

hi 

•  j 

► 

A 

*  . j 

»  p  • 

^  > 

s _ « 

t 

H 

ffr  * 

-m  % 

f  •  i.  »UTTi4;  - 

— — k-*- 

»  [j  p 

•  5_ 9 

\  /  Bll 

.  p 

J 

v — ^ 

=i— *fc 

l  •  • 

0  H 

14047 


#30 


Allegro  vivace. 


r- 

Hpa - — ~^7 

- - ~ 

T^t- 

- i - r 

- 1 

1  ^F 

--  rg  /  ^ ^  ^ «»  ^  r 

j.  PL 

— r 

— > — — — i- 

■■ 

rr f 

3 - n — r. - L  n  c 

w  in*..  m  n 

s  J 

T  A 

- s —  - h 

■  ■  - 

4-^-k - : _ _ _ L4 irr  n~ ^  <  - 1 

* 

^  j  p  - - — - - - ■ 

Quel  suo-nojn  cor  mi  piom  -  ba! 

It  is  my  knell  ’tis  sound  -  ing. 

4-JL 

r. — 

K* - = - - 

* 

~ 

3 

 i  n  - 1 

— ait - -  i 

- - - r 

H  '  1 

IK - -  r  ~  - -  ~ 

U—  -  IT  1  H  - 1 

0  u  Allegro  vivac 

i  V'ln.  and  ('ello  . 

/ _ ^ 

1 — m 

* — 

— i 

\ 

: i  r 

ix  vr  r 

UP  • - 

» «  - 1 

/  ^ 

. — LJ 

i — 

— r 

>   r 

M  ir 

- r^i 

i  r  r 

5 — i 

* 

^■S2i 

f  r 

yj  p 

^  i 

- H — 

■  V 

z_ r 

1 

r 

M|  1 

P\ 

5 

** 

*  as  r 

p&£ 

■ 

71 

ps*5 

Fag. 

o  ' 

f2-  , 

r2  1 

P2- 

r  »•  <• 

~  u  -J 

r-  | 

; 

©  • 

© 

rJ 

© 

© — 

H  ^ 

© 

r)  ^ 

^  — 

^  1  1 

— 

\  _ Llu _ 

- 

- ft — fij 

i - fi 

-© - 1 

s) - 

/> 

-J — © 

• 

-© - « 

— 

I 

14047 


231 


(rushing  off) 


in  Pitfvtumd 


m 


m 


k 


kf^z 


7 


*J>  \m 


FUf^i 


,  f- 


p 


$ 


Bide-the-Bent. 


m 


■&-1- 


o  ■ 


Do  -  ve  cor  - 
Whith  -  er  dost 


ri ,  sven  - 
thou  hend 


tu  -  ra  -  to? 
thy  foot-steps? 


£ 


FgFf 

/  P 

0 


;  3  3  ♦  i 


^ }t  h  j)< 


=PI 


— 

»• — 

#  r~ 

^  _  -=rt 

ip  ~  -jd 

LL  :  .:i 

i 

s 

51  - 

he 

=  zt= 

[ajn 
on  e 

ter 

arth 

ra 

has  c 

P=f 

piu  nc 

eased  to 

S  ^  -h-» — 

in 

V? — 

1 

— 

e. 

se . 

"  c 

/«  r~i 

p 

r  =tif=|EEi^^==fe= 

TT— 

*== 

J, 

i tS-s 

-h— 

J  )y  fyy  jli 

p^±=? 

■ 

9 - _ 

- 7*-^ 

h— 

i±= 

ffiFf 

F - — 

fff 

1  •■  ■  - 

fffff 

t.  — r-»^7= 

~7— 

3% 

J==. 

■¥ 

iH 

£« 

4  ' 

♦ 

* 


Edg^ar. 


ide-the-Bent . 


9=£ 


Bid< 

b/g-i 


i 


Lu  -  ci  -  a! 


Sven 


tu  -  ra  -  to! 
thou’st  lost  her! 


?  . — ^ 

.  *« , 

'  f - 

fff 

■  N  | 

M  T" 

fci 

•  

til 

Erl 

( 

9 

»  [  T— — -[■ 

ffl 

t 

f^f 

^4-  J'j- 

-Ud- 

fp^ 

) 1  'H  J 

J l>ilJ 

14047 


232 


^ 

a  piacere 

.  f  * 1  ■ 

^  .4 

w — r — i  ii - a - 

BS  t 

— f — i — P  — — n - 

ALi 

’ - ^  ^  \y - \j - 

In  ter  -  ra  piu  non 

Ah  no,  those  words  un 

-1 - - y - y  — 

e?  el  -  la 

say.  Speak, where 

1 

/  r — mu. — 

^ ^ x 

^  ^  ^ 

4P  :  v ; - 

— — : - 

 J)  •f  f 

- 1 - # - - - 

© - .M  7  

:  y’r 

- r  p 

1  ’T 

7  a - 

~m — f -  - 

1  Z _ 

tri 

r 

i  — p - 

. 

tf] 

% 

I 

:M( 

ii 

:1 

g- 

f  -4V  .t, - 

_ 

n 

t — 

I*  1 

i — ■ 

* — - - 

TT^- 

— 



— » — - 

V  7 

- 1 - “ - 

m 


Bide-the-Bent. 


£ 


Edgar. 


Meno 


\  tfi-y  |T  Pr*:p-pif  \  - 


i 


f  7  i  < 


dunque  _ 
is  she? 


E jn  cie 

In  heav 


lo. 

en. 


Lu  -  ci-  a 
My  Lu-cy 


* 


Seee 


P 


f 


m 


itt 


f 


S= 


piu  non  e ! 
is  no  more ! 
Meno 


Strings 


ii 


O' 


) 

pi  •  m 

r?  -  - 

-  i  m 

Jim  a 

( 

chorus.  r 

\L 

r^en  -  ti 
)h  wh< 

i  - 

at 

ra  -  fo! 

sor-  row! 

Sven-tu  - 
■  Oh  what 

ra  -  to! 
sor-  row7! 

— «7I - 1 - a - u - 

V - E - 

— 

» - * - 

— #1 - ■ - 1 - 7 - fl - 

J - H — ■ - 

^ 4 - C - 

— - .V  *?  "=j 

) 

(X 

Sven- tu  - 
Oh  what 

Hr - - : - — 

ra  -  to! 
sor-  row! 

Sven-tu  - 
Oh  what 

ra  -  to! 
sor -row! 

: 

r - - [ - Cor.  anti  — 

f] 

-4 

t 

Ii  . 

y=s 

d*  if  LA 

n 

"i — a 

• 

-* 

—4 

A 

u  * 

- - - 

1  t-J 

1 

m  rj 

l; 

— 

=1^ - 

Moderato.  F.  *-8 


Ob.  etc. 


14047 


233 


- 

=3.."  fr.:-|^-g== 

=f=i 

SP  ■  'g- 

. P-  9 

'  I  r  r  r  ^ 

del.  Ah!  se  l’i  -  ra  dei  mor-  ta-li  fe  -  ceji  noi  si  cru-da 

^ive,  Tho’  by  mor-tals  doom’d  to  sev-er,  Ours  a  love  that  can -not 


— 

. ob  m ; m=^ 

— k - "1  %  "  —  = 

—f - f — w—j — - 

it  -m  a-J  £ «;  am  ■ 

tii  iii 

,  a  tempo 

i^t— • - T - «-* - 

*  :;:  bj 

- i - 4-i - 

1  »r  ffl 

Cl:  i’Cdlo. 

„/  ^  [  f  -1 

^ — ] — m - v — - 

i  j  ' 1 

- f - l — - 

•  J. 

— » - — 

r 


14  047 


234 


* 


P: 


cresc. 


p p - p - p - p — — p 

P  P  -P  P  EEEi 


P- . P  B 


ciel,  o  bel  -lal-majn-  na  -  mo  -  ra  -  t a,  bel  -  1  al -  majn  -  na  -  e 

thou  spir  -  it  pure  and  ten-der,  thou  spir  -  it  pure 

'  k  *-  =^=— 


* 


live,  no, 


* 


♦ 


r 

rinf. 


i 


w 


* 


14047 


235 


Bide-the-Bent. 


236 


i 


* 


Edg*ar  (with  broken  voice) 


Moderato.  Larghetto. 


A  te  ven-go. 
None  shall  part  us_ 


o  hel  - 
Oh,  be  - 


m %  -  *r  pi  r=p^ 


Che  fa  -  ce-sti! 
Fa-tal  rashness! 


y 

--  1 

i-i 

-* — ^  N 

.5 - 

1*  *  « 

=fe=; 

H= 

W 

X 

>  = 

- 

CJLu 

'Cello  — 

1  1  =PH 

t  f 

U 

7 

=^= 

Co 

f=M 

P — 

r. 

)  *> !y* 

=f=d 

~  t  1 

IT 

T—j—L_ 2 

- 

/Z 

-aXZ-< 

z z 

* 


t  r  M 


s 


Of-  B 


P 


— 3 


£ 


del. 

give. 


Ah  se  l’i  -  ra 
Thoughby  mor-  tals 


dei  mor  -  ta  -  li 
doom’d  to  sev-  er. 


1 


L 


Pen-saal  ciel. 
Turn  toheav’n. 


\  ■  ^  y  i 


£ 


Chorus. 


Qua- lgprror ! 
Day  of  woe! 


Qua-teorror! 
Day  of  woe! 


& 


i  J).  J)JW-^ 


fc-H  T  * 


Qua-lfprror! 
Day  of  woe! 


Qua-  leorror! 
Day  of  woe! 


i 


* 


?Cello  and  Ob. 


^Cello  and  Cl. 


/ 


% 


i 


SC 


s 


3=£ 


3 


i 


s 


» 


k 


S  *f)  ?  F 


I 


£ 


i£ 


£ 


14047 


2  37 


4**  *  p  ip 


ZZ 


si  cru  -  da  guer 

love  can  -  not  per 


£ 


Hn? 


Oh  Dio,  per 
Oh  heav’n  for 


ra, 

ish, 

:p — 


o 

Reft 


bel- 

of 


do 

give 


m 


¥ 


na, 

thee, 

+  > 


f~  > w 


*  ?  j) 


fy 


»— >*-y 


* 


ravvivando  il  tempo 


m  i  \  p  i  r  j  t  J>  y  y  m  r  r  m  h 


l’al  -  ma,  ne 
thee,  of  thee, 


t . ...  m  & 


con- giunga  il  Nu-me  in  ciel,  o  bel-l’almainna-nio- 

I  can-not,  I  can  -  not  live,  oh,  thou  spirit  pure  and 


1 


* 


Pen-saal  ciel . 
Turn  to  heav’n. 


J  *  J  t 


) 


P=fi 


Oh 
Heav’n 


tre 

iy 


i 


tt 


j  f  f  lj- 


i 


Hr  < 


)h 
Heav’n 


£== 


iy 


ly»  fi  r.Dl 


J)  »  7  y 


I 


2=& 


ty  7  p S 


f 


p  tfp  p  p-..p  [.frpp  fTT^ 


hel  -  l’al  -main-na  -  mo 
thou  spir-  it  pure  and 


ra  -  ta, 
ten  -  der, 


ra  -  ta,  ne  con  -  giun-gail  Nu-mein 
ten- der,  Reft  of  thee,  I  will  not 

® - 13 


I 


m 


Pen 

Oh 


-  sa jil 
for  - 


ll 


men  - 
mer  - 


& 


-  dojDh 

-  cy, 

m 


ne  - 
oh 


ro 

for 


men  - 
mer  - 


H 


-  d(^ph 

-  cy, 


ne  - 
oh 


ro 

for 


s 


. 'Ji 


m 


p^p 


j  y 


J)  ?  ii  y  J)  y  Ji  * 


14047 


238 


cresc. 


ijl,  , — 

• — - — 

0 - 

• - 

0 — ■ — 

# — 

0 - r 

ft  —1 

r  d 

8=5 

8= 

8 - 

8  . .8-  | 

- W 

j 

^ U_ U - 

/ - V - 

- )  ! - 

- ^ - 

/ 

r - 

/ 

/ 

L_ L 

ciel,  o  bel  -  Tal-mam - na  -  mo  -  ra  -  ta,  bel  -  l’al-main  -  na  -  mo  - 

live,  oh,  thou  spir- it  pure  and  ten-der,  thou  spir-it  pure  and 


L\i  ■' 

, - T - !? 

-p- 

iff  '  1 

2. 

•I.  WTL - 

u  £ 

y — ttt  n - 7 - » - 

r  /  r- 

ciel,  al  ciel,  al 


give,  for  -  -  give,  for  - 


14047 


239 


14047 


240 


WrV<>vr 

mm 


